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The Great Spectacle 

Originally known simply as the “Annual
Exhibition”, the Royal Academy’s Summer
Exhibition is the world’s longest-running
annual display of contemporary art.
Ever since 1769, and at a succession of
locations –
from its beginnings in rented rooms on Pall
Mall (1769–1779), to a more permanent
base in Somerset House (1780–1836), to
occupation of the East Wing of the National
Gallery on Trafalgar Square (1837–1868),
and finally to its current home in Burlington
House (since 1869) –
the Academy’s galleries have been crowded
for some two months each year with
hundreds of paintings, sculptures, drawings,
models and prints produced by many of
Britain’s leading artists and architects.
4

Over the last 250 years, this great spectacle
– characterised by a famously crowded and
collage-like arrangement of pictures – has
captured the imagination of millions of visitors.
As well as expressing the Academy’s own
ambitions to promote the teaching and display
of contemporary art and to provide a space
for debate, these exhibitions have played a
central role in the wider art world.
In the eighteenth and nineteenth centuries,
they provided the main forum within which
Britain’s artists could showcase their practice
and compete with their rivals for popular and
critical acclaim.
Today, even as the exhibitions continue to
feature the works of many distinguished
practitioners, they are just as famous for
providing hitherto unknown, sometimes
amateur artists with the opportunity to see
their creations hanging alongside those of
their more celebrated peers.
5

These exhibitions offer a unique prism through
which to view the history of the Royal Academy,
and of British art and architecture more
generally.

6

List of works (clockwise in order of hang)

John Russell RA
(1745–1806)
A Porter of the Royal Academy,
1792
Pastel on paper
The Samuel Courtauld Trust, Courtauld Art Gallery,
London

Exhibited 1792
In the front hall of Somerset House, a porter
welcomes visitors to the exhibition. In the
background, a chaotic tangle of figures can be
seen jostling up the famously steep stairs to
the main exhibition room. An example of the
blue entrance ticket is on display in the next
gallery.

7

Thomas Rowlandson
(1756–1827)
The Exhibition ‘Stare-Case’,
Somerset House, c. 1800
Watercolour with pen and black ink on paper
Yale Center for British Art, Paul Mellon Collection

The Annual Exhibition was a place to look at
people as well as art.
Rowlandson, one of the great satirists of
his day, here turns his own gaze onto the
lascivious kinds of looking generated by a
fall on the often overcrowded staircase, or
“stare-case”, as a tumbling group of women
unwittingly expose their bodies to a cluster of
leering male onlookers.
The Academy’s exhibition, Rowlandson
suggests, was not as respectable as it liked to
pretend.
8

Thomas Rowlandson
(1756–1827)
Viewing at the Royal Academy,
c. 1815
Watercolour with pen and grey and brown ink over
graphite on paper
Yale Center for British Art, Paul Mellon Collection

1


William Powell Frith RA
(1819–1909)
A Private View at the Royal
Academy, 1881, 1883
Oil on canvas
A Pope Family Trust, courtesy Martin Beisly

Exhibited 1883

9

(continued over)

A cluster of well-dressed visitors gathers in
the Royal Academy’s purpose-built galleries
in Piccadilly, inaugurated 13 years previously,
at an exclusive preview of the 113th Summer
Exhibition.
Whether gazing at the artworks, which are
represented exactly as they were hung that
year, or conversing with their fellow guests,
this glittering crowd of artists, writers,
politicians and actors gives a fascinating
insight into the social and sartorial modes
of the day, for which the Summer Exhibition
provided an ideal platform.

10

(continued over)
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1. Sir Julius Benedict (1804–1885), Conductor and
composer
2. Elizabeth Maxwell (née Braddon) (1837–1915),
Novelist
3. Anthony Trollope (1815–1882), Novelist
4. John Bright (1811–1889), Statesman and orator
5. Sir Stafford Henry Northcote (1818–1887), Politician
6. Sir William Harcourt (1827–1904), Politician
7. William Gladstone (1809–1898), Prime Minister and
author
8. Sir John Tenniel (1820–1914), Cartoonist and
illustrator
9. George Du Maurier (1834–1896), Illustrator,
cartoonist and novelist
10. Sir John Huddleston (1815–1890), Judge
11. Robert Browning (1812–1889), Poet
12. Thomas Huxley (1825–1895), Biologist and science
educationist
11

13. William Ashmead Barlett Burdett-Coutts (1851–
1921), Politician
14. Portrait of Benjamin Disraeli (1804–1881) by Sir John
Everett Millais PRA
15. Baroness Burdett-Coutts (1814–1906), Philanthropist
16. Lady Diana Huddleston (1841–1905)
17. William Powell Frith RA (1819–1909), Painter
18. Countess of Lonsdale (1859–1917)
19. Sir Henry Thompson (1820–1904), Surgeon
20. Frederic, Lord Leighton PRA (1830–1896), Painter
and sculptor
21. William Thomson (1819–1890), Archbishop of York
22. Sir William Agnew (1825–1910), Art Dealer and
Politician
23. Sir John Coleridge (1820–1894), Judge
24. Lily Langtry (1853–1929), Actress
25. Oscar Wilde (1854–1900), Wit and dramatist
26. S
 ir Frederick Eaton (1838–1913), Secretary of the
Royal Academy of Arts
27. Ellen Terry (1847–1928), Actress
28. Sir Henry Irving (1838–1905), Actor-manager
29. George Augustus Sala (1828–1895), Journalist
30. Sir Joseph Edgar Boehm RA (1834–1890), Sculptor
31. Henry Stacy Marks RA (1829–1898), Painter
32. Philip Hermogenes Calderon RA (1833–1898),
Painter
33. Sir John Everett Millais PRA (1829–1896), Painter
12

Richard Earlom (1743–
1822), after Michel
Vincent Brandoin (1733–
1807)
The Exhibition at the Royal
Academy in Pall Mall in 1771, 1772
Mezzotint
Royal Academy of Arts, London

Edward Francis Burney
(1760–1848)
East Wall of the Great Room,
Somerset House, 1784
Watercolour with pen and grey ink on paper
The British Museum, London

13

William Payne
(active 1850s)
A Private View at the Royal
Academy, 1858
Watercolour with pen and black ink over graphite on
paper
Yale Center for British Art, Paul Mellon Collection

Sydney Smirke RA
(1798–1877)
Design for Gallery III, Burlington
House, Piccadilly, c. 1866–1867
Watercolour and gouache with pen and black ink over
graphite on paper
Royal Academy of Arts, London
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Your feedback, please
As we are committed to access for all, we
would like your feedback on our large-print
provision. Feedback forms are available from
the Information Desk on the ground floor.
We also offer one-to-one audio descriptive
tours of the exhibitions with trained volunteer
audio describers.
Wheelchair users can also benefit from our
volunteers, who can assist with taking you
around the galleries so you can enjoy our
exhibitions at your leisure. With prior notice
we can arrange these at a time that fits in
with your schedule. Contact me for further
information.
Thank you.
Molly Bretton, Access & Communities Manager
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A Georgian Parade
From its beginnings, the Academy’s Annual
Exhibition showcased a great variety of art.
Portraits were particularly popular in the
Georgian period, and examples by such
celebrated portraitists as Joshua Reynolds
(the first President of the Royal Academy),
Thomas Gainsborough and Thomas Lawrence
were frequently the exhibition’s chief
attractions.
History paintings, depicting stories from
classical antiquity as well as scenes from
Britain’s more recent past, and which the
Academy itself saw as crucial to the future of
British art, also featured prominently in the
early displays.
Important artists included Angelica Kauffman,
who was a founding Member, and Joseph
Wright of Derby, who had a notoriously
difficult relationship with the Academy.

4

Among the many notable works displayed in
the early exhibitions were also the landscape
paintings of Gainsborough and the animal
paintings of George Stubbs.
Whether at its first premises in Pall Mall, or at
its later home in Somerset House, to which
the Academy moved in 1780, the annual
show offered its first generation of visitors a
spectacular and varied visual feast.

5

List of works (clockwise in order of hang)

Angelica Kauffman RA
(1741–1807)

2

Hector Taking Leave of
Andromache, 1768
Oil on canvas
National Trust Collections (Saltram, The Morley Collection,
accepted in lieu of tax by HM Treasury, and transferred to
The National Trust in 1957)

Exhibited 1769
The Swiss-born Kauffman was one of the
founding Members of the Royal Academy, and
this picture was displayed at the first Annual
Exhibition in 1769.
Kauffman specialised in emotionally heightened
history paintings, and here she shows the
moment from Homer’s ‘Iliad’ when the doomed
Trojan hero Hector, heading for battle, bids
farewell to his wife, Andromache, and their
child, Astyanax.
6

Joseph Wright of
Derby ARA
(1734–1797)
The Dead Soldier, 1789
Oil on canvas
Collection of the University of Michigan Museum of
Art, Ann Arbor, Michigan. Museum purchase made
possible by the W. Hawkins Ferry Fund and anonymous
individual benefactors

Exhibited 1789
Wright painted numerous versions of ‘The
Dead Soldier’. This work has a good claim to
being the first, and the work he exhibited to
critical praise at the 1789 exhibition.
Wright’s picture, which offered Georgian
viewers a modern alternative to the classical
narratives explored in the painting by
Angelica Kauffman hanging opposite, shows
the tragic impact of war on the family of an
ordinary soldier.
7

51

3


Sir Joshua Reynolds PRA
(1723–1792)
Joanna Leigh, Mrs Richard
Bennett Lloyd, Inscribing a Tree,
1775–1776
Oil on canvas
Waddesdon (Rothschild Family) on long-term loan to
Waddesdon Manor since 1995

Exhibited 1776
Reynolds, the first President of the Royal
Academy, was the most celebrated painter
of his day. He regularly exhibited full-length,
stunningly lit portraits of beautiful young
women in classicised dress, knowing that they
would attract attention.
Here he depicts the newly married Joanna
Lloyd inscribing her husband’s name on a tree.

8

Sir Joshua Reynolds PRA
(1723–1792)
Maria Marow Gideon and Her
Brother, William, 1786–1787
Oil on canvas
The Henry Barber Trust, the Barber Institute of Fine Arts,
University of Birmingham. Accepted in lieu of Inheritance
Tax by HM Government and allocated to the Barber
Institute of Fine Arts, 2013

Exhibited 1788

Thomas Gainsborough RA
(1727–1788)
Elizabeth and Mary Linley, c. 1772,
reworked 1785
Oil on canvas
By Permission of Dulwich Picture Gallery, London

Exhibited 1772
9

(continued over)

Gainsborough, like his great rival Reynolds,
excelled in exhibition portraits that caught the
visitor’s eye.
Here he depicts two celebrated musical sisters
from Bath. While the elder sister, Elizabeth,
looks wistfully to one side, the younger, Mary,
looks out at the viewer with a winning smile.
The painting also offered visitors to the
1772 exhibition a spectacular demonstration
of Gainsborough’s painterly virtuosity: his
brushstrokes bring the women’s dresses, and
the landscape in which they pause, thrillingly
to life.

Agostino Carlini RA
(c. 1718–1790)
George III, 1773
Marble
Royal Academy of Arts, London

Exhibited 1773
10

4

Thomas Gainsborough RA
(1727–1788)
Rocky Landscape, c. 1783
Oil on canvas
National Galleries of Scotland, Edinburgh
Purchased with the aid of a Treasury Grant, 1962

Exhibited 1783


Sir Thomas Lawrence PRA
(1769–1830)
Charles William Vane-Stewart, 3rd
Marquess of Londonderry, 1812
Oil on canvas
Lent by the National Portrait Gallery, London
Purchased with help from the Art Fund and the National
Heritage Memorial Fund, 1992

Exhibited 1813

11

(continued over)

Following Reynolds’s death in 1792, Lawrence
emerged as the leading exhibition portraitist
of his time.
This painting, of a soldier and diplomat
who distinguished himself in the Peninsular
Wars against Napoleon, is characteristic of
the dramatic works that Lawrence regularly
submitted to the Academy’s annual displays.
Flashing with colour and light, and featuring
a strikingly glamorous hero who stands coolly
on the battlefield, it was designed to shine
out from the walls of the exhibition room.

George Stubbs ARA
(1724–1806)
Bulls Fighting, 1786
Oil on panel
Yale Center for British Art, Paul Mellon Collection

Exhibited 1787
12

Mary Moser RA
(1744–1819)
Summer, c. 1780
Oil on canvas
Royal Academy of Arts, London

Display Case 1
1769
Catalogue of the first Annual Exhibition, with
a quote from Virgil (“A greater history opens
before my eyes.” ‘Aeneid’, Book VII)
All objects on display in the showcases: Royal Academy
of Arts, London

1776
Catalogue of the eighth exhibition. One of
the pictures exhibited by Joshua Reynolds
that year (no. 233 or 234) was his portrait of
Joanna Leigh, on display in this gallery.
13

1784
Letter from Thomas Gainsborough to
the Secretary, illustrating the pictures he
proposed to show at the 16th exhibition

1787
View of the Great Exhibition Room at
Somerset House. The title in Ancient Greek
(“Let no stranger to the muses enter”) refers
to the inscription above the entrance to the
room, which can be seen in the drawing
nearby.

1792
Drawings by Thomas Sandby recording the
hang in the Ante-Room at Somerset House
(north and east wall, including the entrance
to the Great Exhibition Room) at the 24th
exhibition

14

Display Case 2
1792
Exhibition ticket

1808
Student ticket for four separate visits

1830s
Artists’ submission letters for entry to the
exhibition, containing details of artworks and
marked as successful or unsuccessful by the
Selection Committee

1844
View of the East Room at Trafalgar Square

1850
Catalogue of the 82nd exhibition, with
autograph illustrations and annotations by
Richard Doyle
15

1851
Fold-out diagram of the hang at the 83rd
exhibition in the East Room at Trafalgar
Square

Display Case 3
1856
John Ruskin’s ‘Notes on some of the principal
pictures exhibited in the rooms of the Royal
Academy’

1876 –1893
Exhibition season tickets

1878
‘The Piccadilly Peep-Show’, by Wallis Mackay,
an illustrated short guide to the exhibition

16

1881
Different editions of the catalogue of the 113th
exhibition, for regular, special and royal visitors

1887
Illustration in The Graphic, showing the “hurly
burly” in the exhibition galleries at Burlington
House during installation

1896
‘Academy Notes: Illustrations of the Principal
Pictures at Burlington House’. Frederic
Leighton’s ‘Clytie’ is on display in the gallery
‘Victorian Acclaim’.

17

Your feedback, please
As we are committed to access for all, we
would like your feedback on our large-print
provision. Feedback forms are available from
the Information Desk on the ground floor.
We also offer one-to-one audio descriptive
tours of the exhibitions with trained volunteer
audio describers.
Wheelchair users can also benefit from our
volunteers, who can assist with taking you
around the galleries so you can enjoy our
exhibitions at your leisure. With prior notice
we can arrange these at a time that fits in
with your schedule. Contact me for further
information.
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Molly Bretton, Access & Communities Manager
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The Rise of Genre
Painting	
The early nineteenth century saw pictures of
everyday life – now known as genre painting
– rising to remarkable prominence at the
Academy’s Annual Exhibition.
This development was not entirely new:
painters such as George Morland had, in
the last decades of the previous century,
produced ambitious pictures that explored life
outside the privileged spheres of the elite.
But it was not until 1806, when David Wilkie
exhibited ‘The Village Politicians’, that genre
paintings became a central attraction at the
annual display.
Wilkie continued to enthral visitors and critics
with his carefully observed, astonishingly
detailed pictures of people in the humbler
stations of life, and of the settings in which
they lived.
4

So, too, did William Mulready, a number of
whose exhibition paintings concentrated
on the anxieties and conflicts of youth, and
on the forms of education they were being
offered in contemporary society.
With these works, genre painting became
regarded as a rich and compelling strand of
the art on display at Somerset House.
Wilkie’s ‘Chelsea Pensioners Reading the
Waterloo Despatch’, exhibited in 1822,
blurred the boundaries between genre and
history painting. For its admirers, this was a
picture that provided more than a detailed
depiction of everyday life; rather, it offered a
multi-layered response to a crucial moment
of modern British history.

5

List of works (clockwise in order of hang)

Sir David Wilkie RA
(1785–1841)

5

Chelsea Pensioners Reading the
Waterloo Despatch, 1822
Oil on panel
The Wellington Collection, Apsley House (English
Heritage)

Exhibited 1822
The news of the victory at Waterloo is
shown being read out to a mass of people
gathered in the sunshine outside a public
house in Chelsea, an audience dominated by
Pensioners and serving soldiers.

6

(continued over)

The painting was an enormous hit at the
Annual Exhibition: in the words of one
newspaper, “Wilkie’s picture is so admired,
that it is difficult to approach it; and the
Academy have been compelled to put a
bar before it, to prevent its admirers from
touching it.”

William Mulready RA
(1786–1863)
The Fight Interrupted, 1816
Oil on panel
Victoria and Albert Museum, London
Given by John Sheepshanks, 1857

Exhibited 1816

7

Sir David Wilkie RA
(1785–1841)
The Village Politicians, 1806
Oil on canvas
The Earl of Mansfield, Scone Palace Collection, Perth

Exhibited 1806
This was the most talked about picture of the
1806 exhibition, and the painting that made
Wilkie’s name.
It is set in a Scottish inn during the period
immediately after the French Revolution, and
focuses on a group of labouring men who,
fired up by the radical views of the newspaper
that lies across their table, argue about
politics.
Wilkie’s picture was appreciated as a brilliant
updating of seventeenth-century Dutch genre
painting, and as demonstrating a level of detail
and realism unprecedented in British art.

8

George Morland
(1763–1804)
Morning, or the Benevolent
Sportsman, 1792
Oil on canvas
The Syndics of the Fitzwilliam Museum,
University of Cambridge

Exhibited 1792
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The Triumph of
Landscape
Landscape painting enjoyed a period
of extraordinary success at the Annual
Exhibitions of the first half of the nineteenth
century. This was due to a number of reasons,
including the changes in taste ushered in by
the writings on landscape at the time.
Important, too, was the impact of the Old
Master landscape paintings that had flooded
onto the London art market following the
outbreak of the French Revolution, and
the patriotic resonance that images of the
British landscape came to enjoy during the
Napoleonic Wars.
Also crucial were the forms of friendship and
rivalry that characterised the relationships
of a remarkable generation of painters, all
of whom had been born within a period of a
few years, and made landscape painting the
centre of their artistic practice.
4

The leading figures of this generation
were Joseph Mallord William Turner and
Thomas Girtin, both born in 1775, and John
Constable, who was born the following year.
This cohort of painters, spurred on by each
other, experimented with new ways to
advance their practice, turning landscape
painting into one of the most exciting and
competitive strands in the late-Georgian and
early-Victorian displays.
They also laid the ground for generations of
later painters: ever since, landscape painting
has been one of the great staples of the
Summer Exhibition.

5

List of works (clockwise in order of hang)

Joseph Mallord William
Turner RA
(1775–1851)
Calais Sands at Low Water:
Poissards Collecting Bait, 1830
Oil on canvas
Bury Art Museum, Greater Manchester

Exhibited 1830
Though famous for his grand exhibition
pictures, Turner knew that smaller works could
make an enduring if more subtle impression
at the Academy’s annual display. Paintings like
this were appreciated for what critics called
their “glow”.

6

(continued over)

Here, great stretches of beach are emptied of
detail, and the French fisherwomen collecting
bait are granted little character. The most
striking feature of the composition is the
glorious sunset reflected in wet sand.
The result is stunning: as one critic
exclaimed, “The sun is positively shining.”

7

			
Joseph Mallord William
Turner RA
(1775–1851)
Rise of the River Stour at
Stourhead, c. 1824
Watercolour on paper
Sudeley Castle, Winchcombe, Gloucestershire

Exhibited 1825

7

(continued over)

Based on the idyllic, classicised gardens of
Stourhead in Wiltshire, and on the pictorial
models offered by the seventeenth century
painter Claude Lorrain, this large watercolour
demonstrates Turner’s ability to enhance the
poetic beauty of his subjects through the
shimmering use of light.
It also shows him promoting the status of
watercolour painting itself within the Academy’s
crowded exhibition rooms: ‘Rise of the River
Stour at Stourhead’ would have outshone
many of the oil paintings that hung nearby.
52

6



John Constable RA
(1776–1837)
The Leaping Horse, 1825
Oil on canvas
Royal Academy of Arts, London. Supported by the
Thompson Family Charitable Trust

Exhibited 1825
8

(continued over)

After a long period of critical neglect at
the Annual Exhibition, Constable started
attracting a good deal of interest in the
1820s, not least thanks to this large, bright
and animated picture.
He was lauded for his ability not only to
represent the physical appearance of the
English landscape, but also to capture the
exhilarating atmosphere of a fresh, breezy
day in the countryside.
With its lively brushwork and dancing spots
of colour, ‘The Leaping Horse’ helped bring
Constable the attention he had long coveted.

9

Thomas Girtin
(1775–1802)
Near Beddgelert (A Grand View
of Snowdon), c. 1799
Watercolour over graphite on paper
Amgueddfa Cymru – National Museum Wales.
Purchased with the assistance of the National Art
Collections Fund

Exhibited 1799

Joseph Mallord William
Turner RA
(1775–1851)
St Michael’s Mount, Cornwall,
c. 1834
Oil on canvas
Victoria and Albert Museum, London
Given by John Sheepshanks, 1857

Exhibited 1834
10
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The Pre-Raphaelites
Arrive
At the 1849 exhibition, John Everett Millais’s
‘Isabella’, pointedly signed “PRB”, signalled
the arrival of the revolutionary Pre-Raphaelite
Brotherhood.
With their bright, jewel-like colours, medieval
subject matter and technique of painting
with small, neat brushstrokes, the works of a
new generation of artists shone out from the
crowded patchwork hang.
It was an encounter at the previous year’s
exhibition that provided the catalyst for the
formation of this artistic grouping.
Having seen work by William Holman Hunt,
the young painter Dante Gabriel Rossetti
(who never showed at the Annual Exhibition)
sought him out and the two artists became
friends.

4

Along with Millais, they established the
Brotherhood, and were soon joined by
Rossetti’s brother William Michael Rossetti,
James Collinson, Thomas Woolner and
Frederic George Stephens. Ford Madox
Brown, although never officially a member,
was closely associated with the PRB.
The Pre-Raphaelites’ presence at the Annual
Exhibition frequently sent shock waves
through the art world: theirs were some of
the most discussed paintings of the day.
Critics often responded negatively to
the work of these young painters, who
were challenging the accepted methods
of academic painting which had been
established by the founding Members in the
eighteenth century and handed down through
the generations.
This was not lost on the new, rebellious
collective, most of whom had been students
at the Royal Academy Schools and were thus
well aware of the organisation’s values.
5

List of works (clockwise in order of hang)

Display Case 4

Alexander Munro
(1825–1871)
Paolo and Francesca, 1851–1852
Marble
Lent by Birmingham Museums Trust on behalf of
Birmingham City Council

Exhibited 1852
Alexander Munro here depicts the tragic lovers
Paolo and Francesca from Dante’s ‘Divine
Comedy’.
He captures their illicit desire for one another, as
Paolo leans in to embrace his brother’s fiancée,
Francesca. The story was hugely popular in
the nineteenth century and one with which
exhibition-goers would have been familiar.
6

(continued over)

Munro, a friend of the Pre-Raphaelite circle,
created in this work the closest sculptural
equivalent to the first Pre-Raphaelite
paintings.

8


Sir John Everett Millais
BT PRA
(1829–1896)
Isabella, 1849
Oil on canvas
National Museums Liverpool, Walker Art Gallery

Exhibited 1849
In 1840, the eleven-year-old Millais was the
youngest student ever to enrol at the Royal
Academy Schools.

7

(continued over)

This picture, exhibited nine years later,
shows an episode from Giovanni Boccaccio’s
‘Decameron’ about the tragic relationship
between Isabella, seen to the right, and
Lorenzo, who will eventually be murdered by
Isabella’s brothers.
The artist proudly includes the initials “PRB”
(for Pre-Raphaelite Brotherhood), painted to
look like they were carved into the wooden
bench, declaring his rebellion against his
Academy training and its aesthetic principles.

Arthur Hughes
(1832–1915)
Home from Sea, 1862
Oil on panel
Ashmolean Museum, University of Oxford.
Presented by Vernon Watney, 1907

Exhibited 1863
8

John Brett ARA
(1831–1902)
The Val d’Aosta, 1858
Oil on canvas
Private collection

Exhibited 1859
Brett’s ‘Val d’Aosta’ captures the view from
Mont Torretta in northern Italy, documenting
the scene using an astonishing range of tints
and hues.
In his Notes on the 1859 exhibition, John
Ruskin wrote, of this painting, “Here we have,
by the help of the art, the power of visiting a
place, of knowing it, just as if we were there.”
Brett, like Arthur Hughes, whose work is
also exhibited in this room, became part of a
younger generation of artists deeply inspired
by the Pre-Raphaelite style.

9
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William Holman Hunt
(1827–1910)		
The Light of the World, 1851–1853
Oil on canvas laid on panel
Warden, Fellows and Scholars of Keble College, Oxford

Exhibited 1854
Religious painting played an important role in
launching the reputation of the Pre-Raphaelites
at the Royal Academy.
Hunt’s painting, showing Christ knocking on an
overgrown door, was inspired by a passage in
the Book of Revelation (“Behold I stand at the
door, and knock: if any man hear my voice, and
open the door, I will come in to him, and will
sup with him, and he with me.”).
The painting had a very public life after its
exhibition, becoming one of the most widely
reproduced works of art of the century.
10
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Victorian Acclaim
The Victorian period was in many ways the
heyday of the Summer Exhibition, especially in
terms of visitor numbers. In the latter part of
the century the exhibition regularly attracted
over 350,000 people.
Two works exhibited in this room, William
Powell Frith’s ‘Life at the Seaside (Ramsgate
Sands)’ and Elizabeth Butler’s ‘The Roll Call’ had
to be roped off and protected by a policeman,
so great was the clamour to see them.
A cross-section of Victorian society could be
found in the galleries – a spectacle in itself
which was often commented upon by the
contemporary press.
The Academy’s exhibitions were so popular
that special viewing days, which had taken
place for Royalty since the first exhibition, were
introduced for members of the Press in 1871
“to prevent the annoyance to which they were
subjected on the day of the Private View”.
4

In 1868 the Royal Academy moved to
Burlington House, its current location.
The grand suite of galleries, which is still
home to the Summer Exhibition, was
designed by Sydney Smirke specifically to
accommodate the exhibition.

5

List of works (clockwise in order of hang)

13

Frederic, Lord
Leighton PRA
(1830–1896)
Clytie, c. 1895–1896
Oil on canvas
Leighton House Museum, The Royal Borough of
Kensington and Chelsea

Exhibited 1896
‘Clytie’ is one of Leighton’s last paintings. Left
unfinished at the time of the artist’s death
in January 1896, it was placed on an easel
in his studio at the head of his coffin and
then exhibited posthumously at that year’s
Summer Exhibition.

6

(continued over)

In its unfinished state, this vibrant picture of
the nymph Clytie, heartbroken after being
abandoned by her lover, Apollo, became
a fitting memorial to the Academy’s late
President.

Auguste Rodin
(1840–1917)			

10

The Age of Bronze, 1877
Bronze
Victoria and Albert Museum, London
Given to the Victoria and Albert Museum by Rodin in 1914

Exhibited 1884
This statue had created a phenomenal stir
when first publicly exhibited at the Paris Salon
in 1877, with accusations that it had been cast
from a live model.

7

(continued over)

By the time it reached the Royal Academy
some seven years later, the controversy had
died down, and it became an inspiration for
sculptors in Britain, chief among them the
Royal Academy’s President Frederic Leighton.
The original cast exhibited at the Royal
Academy is now in the collection of the Musée
d’Orsay, Paris.

12


Sir John Everett Millais
BT PRA
(1829–1896)
My Second Sermon, 1864
Oil on canvas
Guildhall Art Gallery, City of London

Exhibited 1864

8

(continued over)

William Powell Frith RA
(1819–1909)
Ramsgate Sands (Life at the
Seaside), 1851–1854
Oil on canvas
Lent by Her Majesty The Queen

Exhibited 1854
12


Sir John Everett Millais
BT PRA
(1829–1896)
My First Sermon, 1863
Oil on canvas
Guildhall Art Gallery, City of London

Exhibited 1863

9

(continued over)

In 1863, Millais exhibited this portrait of his
daughter Effie in church wearing her “Sunday
Best” and attentively following the service.
‘My First Sermon’ proved to be so popular
that the artist returned to the subject in the
following year.
A playful response to his original picture, ‘My
Second Sermon’, displayed nearby, shows
Effie in the same setting, but now fast asleep.

James Abbott McNeill
Whistler
(1834–1903)
Black Lion Wharf, 1859
Etching
The British Museum, London

Exhibited 1860

10

James Abbott McNeill
Whistler
(1834–1903)
The Lime Burner, 1859
Etching
The British Museum, London

Exhibited 1860
‘The Lime Burner’ and ‘Black Lion Wharf’,
both part of Whistler’s so-called ‘Thames
Set’, were widely praised by contemporaries,
and their inclusion represented a shift in the
reception of printmakers at the Academy’s
exhibitions in the second half of the
nineteenth century.
These prints are two of the most arresting
images from the series, with their focus on
carefully delineated single figures against the
backdrop of the tumbledown buildings of east
London’s wharves and dockyards.

11

Walter Crane
(1845–1915)
At Home: A Portrait, 1872
Gouache on paper laid on panel
Leeds Museums and Galleries (Leeds Art Gallery. Bought
with the Harding Fund, 1932)

Exhibited 1872

Elizabeth Butler

(1846–1933)

11

The Roll Call: Calling the Roll after
an Engagement, Crimea, 1874
Oil on canvas
Lent by Her Majesty The Queen

Exhibited 1874

12

(continued over)

Elizabeth Butler (then Thompson) was a
little-known 26-year-old artist when, to her
surprise, her depiction of exhausted soldiers
during the Crimean War (1853–1856) was
accepted to the Summer Exhibition and hung
in a prominent position.
So great was its popularity that it had to be
guarded by a policeman, while over 250,000
reproductions were sold as postcards.
Butler’s success, however, was short-lived; in
1879 she stood for election as an Associate
Academician, but missed out by two votes.

13

Details for posters on landing:
left to right
1937
Dame Laura Knight RA (1877–1970)
Designed and printed by Vincent Brooks, Day & Son

1940
A.R. Thomson RA (1894–1979)

1953
Designed by Theo Ramos, printed by William
Clowes & Sons

1961
Designed by Theo Ramos, printed by Kelpra
Studio
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1966
John Bratby RA (1928–1992)
Designed and printed by Gordon House

1968
Edward Bawden RA (1903–1989)

1971
Leonard Rosoman RA (1913–2012)

1974
Betty Swanwick RA (1915–1989)
Designed by Gordon House, printed by TPS/Rapier
Press/G&B Arts

1975
Sir Peter Blake (b. 1932)
Designed by Gordon House, printed by TPS London
15

1983
Allen Jones RA (b. 1937)
Designed by Gordon House, printed by Ornament
Press Ltd

1984
Craigie Aitchison RA (1926–2009)
Designed by Gordon House, printed by Ornament
Press Ltd

1989
Carel Weight RA (1908–1997)
Designed by Gordon House, printed by N&S Plates,
Rapier Press

1992
Sir Roger De Grey PRA (1918–1995)

16

1996
Leonard Mccomb RA (b. 1930)
Designed by Philip Miles & Leonard McComb, printed by
the White Dove Press

2001
Sir Peter Blake (b. 1932)

2008
Humphrey Ocean RA (b. 1951)
Designed by UXB London

2011
Designed by Harry Pearce, Pentagram

2017
Yinka Shonibare RA (b. 1962)
Designed by Pentagram
17
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Dealing with the Modern
The Academy of the early twentieth century
has often been characterised as a reactionary
institution that was increasingly antagonistic
to contemporary art and out of step with
surrounding styles and debates.
The submissions to the Summer Exhibitions
of this period tell a more varied story.
While many works did indeed remain faithful
to traditional techniques and formats, others
started to challenge convention.
The Edwardian Summer Exhibitions remained
incredibly popular in terms of visitor
numbers, with crowds gathered around
“problem pictures” such as John Maler
Collier’s ‘The Prodigal Daughter’ to debate
their deliberately open-ended narratives.

4

During both World Wars, the Summer
Exhibitions continued without interruption,
providing artists with a much-needed venue
to sell their work.
The Academy became an important place to
view art that depicted the subject of war and
its impact, as documented in the paintings by
George Clausen, Charles Sims and Meredith
Frampton in this room.
The number of women exhibiting at the
Summer Exhibition increased significantly in
the early twentieth century.
However, it was not until 1922 – an
astonishing 154 years after Angelica Kauffman
and Mary Moser – that another woman, Annie
Swynnerton, became a Member, albeit only an
‘Associate’ (ARA).
Laura Knight was elected a full Academician
(RA) in 1936.

5

List of works (clockwise in order of hang)

John Maler Collier
(1850–1934)
The Prodigal Daughter, 1903
Oil on canvas
The Collection: Art & Archaeology in Lincolnshire (Usher
Gallery, Lincoln)

Exhibited 1903

Marjorie Sherlock
(1897–1973)
Liverpool Street Station, 1917
Oil on canvas
Lent by the UK Government Art Collection. Purchased
1986

Exhibited 1917

6

Charles Sims RA
(1873–1928)
Clio and the Children, 1913 and
1915
Oil on canvas
Royal Academy of Arts, London

Exhibited 1916
15


Dame Laura Knight RA		
(1877–1970)
Lamorna Birch and His
Daughters, 1913, reworked 1934
Oil on canvas
The University of Nottingham

Exhibited 1934

7

(continued over)

Knight’s large portrait is a celebration of
artistic friendship. It shows the artist Samuel
John ‘Lamorna’ Birch with his daughters in
the dappled sunlight next to the stream at
Lamorna Cove in Cornwall.
Knight was made an Academician in 1936.
She was only the third woman in the history
of the RA to be elected.

Frederick Cayley
Robinson ARA
(1862–1967)
Pastoral, 1923–1924
Oil on canvas
Tate: Presented by the Trustees of the Chantrey
Bequest 1924

Exhibited 1924

8
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Sir George Clausen RA
(1852–1944)
Youth Mourning, 1916
Oil on canvas
IWM (Imperial War Museums)

Exhibited 1916
Too old to undertake military service, George
Clausen became an official artist of the First
World War.
This painting is a deeply personal elegy to
the tragedy of war, prompted by the grief
suffered by his daughter, Katherine, whose
fiancé had been killed in action in 1915.
The Summer Exhibition continued throughout
the war, and this painting, exhibited during
a period of unimaginable loss, would have
resonated deeply with its audience.

9

Sir Winston Churchill
(1874–1965)
Winter Sunshine, Chartwell,
1924–1925
Oil on millboard
National Trust Collections (Chartwell, The Churchill
Collection)

Exhibited 1947
The Summer Exhibition is famous for
displaying works by amateur and professional
artists side by side. In 1947, former (and
future) Prime Minister Sir Winston Churchill
submitted this picture of his home, ‘Winter
Sunshine, Chartwell’, under the pseudonym
David Winter.
Churchill was made Honorary Academician
Extraordinary, the only holder of this singular
honour, in 1948.

10

17


Meredith Frampton RA
(1894–1984)
Sir Ernest Gowers, Lieutenant
Colonel A. J. Child, and K. A. L.
Parker, 1943
Oil on canvas
IWM (Imperial War Museums)

Exhibited 1943

Richard Eurich RA
(1903–1992)
Dunkirk Beaches, 1940
Oil on cardboard on panel
IWM (Imperial War Museums)

11
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Percy Wyndham Lewis
(1882–1957)
Portrait of T. S. Eliot, 1938
Oil on canvas
Durban Art Gallery

Rejected 1938
This portrait of the poet T. S. Eliot was
painted when he was running the publishing
company Faber & Faber. It was one of
the 11,221 works sent in that year to the
Summer Exhibition and one of the 9,955
works to be rejected.
A media storm ensued with the debates
surrounding the Academy’s relationship
with modern art becoming the central issue,
rather than the merits of the painting itself.

12

14


John Singer Sargent RA
(1856–1925)
Henry James, 1913
Oil on canvas
Lent by the National Portrait Gallery, London

Exhibited 1914
Sargent exhibited this portrait of the
American author Henry James at the
Academy in 1914.
The celebrity of both painter and author may
have been the reason why the suffragette
Mary Wood chose this work as the subject
of her attack on 4 May that year, when she
walked into the galleries with a meat cleaver
and slashed the canvas.
The incident caused a ruckus and was widely
reported by the press.

13

Display Case 5
1914
Detail of John Singer Sargent’s portrait of
Henry James, on display in this gallery, after
being damaged by the suffragette Mary Wood
at the 146th exhibition

1914
Report by a Royal Academy registrar of the
slashing of Sargent’s portrait of Henry James

1916
The first official illustrated catalogue. George
Clausen’s ‘Youth Mourning’ is on display in
this gallery (the crosses in the background,
visible in the reproduction, were subsequently
overpainted).

14

1917
Gallery IX of the exhibition galleries at
Burlington House after the explosion of a
German bomb on 24 September

1934
Laura Knight and a group of Academicians
(from left to right, Frederick William Elwell,
Harold Knight, Mark Fisher, Sydney Lee,
Frank Short, Richard Jack and David Young
Cameron) in front of her portrait of Lamorna
Birch, on display in this gallery

1938
Letter from Augustus John to the President
of the Royal Academy, William Llewellyn,
tendering his resignation in protest at the
rejection of Wyndham Lewis’s portrait of
T. S. Eliot, on display in this gallery

15

Display Case 6
1958
Cartoons by Ronald Searle in Punch

1962 and 1975
Illustrated catalogues

1997
Gary Hume’s ‘Purple Pauline’, on display in
the gallery ‘New Sensations’, being installed
at the 229th Summer Exhibition

1999
Letter from Peter Blake to Curator Edith
Devaney and the Selection Committee
illustrating the pictures he proposed to show
the following year.

16

2010
Cartoon by Andrew Birch in Private Eye

2018
List of Works for the 250th Summer Exhibition

Display Case 7

George Frampton RA
(1860–1928)
Lamia, 1899–1900
Ivory, bronze, opals and glass
Royal Academy of Arts, London

Exhibited 1900
George Frampton was a key figure in the New
Sculpture movement of the late nineteenth
and early twentieth centuries, which advocated
physical realism, mythological subject matter
and experimentation with materials.
17

(continued over)

These are apparent in his portrayal of Lamia,
the subject of the eponymous poem written
by John Keats in 1819 in which the serpent
Lamia disguises herself as a woman to win
the love of Lycius, who dies the moment her
true identity is revealed.

Sir Charles Wheeler PRA
(1892–1974)
Mother and Child, 1926–1927
Limewood with lead base
Wolverhampton Arts and Culture

Exhibited 1926

18
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Exhibiting Architecture
Architects play a key role at the Academy and
their work has featured prominently in the
annual exhibitions since 1769.
Drawings have always been at the heart of
the display on architecture, but they were by
no means restricted to plans, elevations or
sections.
Instead, such architects as William Chambers,
founding Member of the Royal Academy and
its first Professor of Architecture, or John
Yenn, who worked for Chambers and was
responsible for many of his early drawings,
embraced the format of the architectural
perspective, often featuring elaborate
settings.

4

Soon architects started to exhibit more
monumental exhibition drawings, such as the
imaginative compositions made by Joseph
Michael Gandy for the architect John Soane
or Charles Robert Cockerell’s fantastical
watercolour ‘The Professor’s Dream’,
illustrating the history of architecture.
Today, drawings increasingly vie with
models and other media, including prints
and photographs as well as more complex
arrangements such as those by the late Zaha
Hadid.

5

List of works (clockwise in order of hang)

Sir William Chambers RA
(1723–1796)
John Yenn RA
(1750–1821)
Design for the Temple of Diana,
Blenheim Palace, c. 1774
Watercolour with pen and black and brown ink on paper
Royal Academy of Arts, London

Exhibited 1774
In the 1770s, William Chambers, who had
played an instrumental role in the foundation
of the Royal Academy, and John Yenn, his pupil
and assistant, designed a small summerhouse,
the so-called Temple of Diana, for the gardens
of Blenheim Palace.

6

(continued over)

This drawing, related to the commission
and probably made by Yenn, was exhibited
in 1774 under the name of Chambers,
raising interesting questions regarding the
authorship of architectural drawings.

John Yenn RA
(1750–1821)
Design for a Bath or a Mansion,
1777
Watercolour with pen and brown ink on paper
Royal Academy of Arts, London

Exhibited 1777

7

Thomas Malton the
Younger
(1748–1804)
Interior of St Paul’s Cathedral,
c. 1792
Watercolour with pen and black ink over graphite on
paper
Yale Center for British Art, Paul Mellon Collection

Exhibited 1797
19


Joseph Michael Gandy
ARA
(1771–1843)
Public and Private Buildings
Executed by John Soane between
1780 and 1815, 1818
8

(continued over)

Watercolour and gouache with pen and brown ink over
graphite on paper
By courtesy of the Trustees of Sir John Soane’s
Museum, London

Exhibited 1818
A grandiose tribute to Soane, this
monumental watercolour shows an
overwhelming array of floor plans,
presentation drawings and variously scaled
models for the architect’s most famous
buildings, including the Bank of England (in
the centre) and Dulwich Picture Gallery.
This imaginative spectacle competed in its
grandeur and extravagance with the paintings
on display at the Academy.

9

Charles Robert
Cockerell RA
(1788–1863)
The Professor’s Dream, 1848
Watercolour with pen and grey ink over graphite on
three sheets of paper
Royal Academy of Arts, London

Exhibited 1849
Charles Robert Cockerell was Professor of
Architecture at the Royal Academy.
This fantastical view is an architectural
history lesson, featuring a selection of
famous buildings arranged, like in a school
photograph, by size: from Luxor Temple in
the foreground to the pyramids in the far
distance.
St Paul’s Cathedral by Christopher Wren can
be seen to the left, dwarfed by St Peter’s
Basilica, placed proudly in the centre.
10

Sir Basil Spence RA
(1907–1976)
Design for the Cathedral Church
of St Michael, Coventry, 1953
Coloured chalks on paper
Royal Academy of Arts, London

Exhibited 1953

Leonard Manasseh RA
(1916–2017)
Design for Radipole Lake
Pumping Station, Weymouth,
Dorset:Plan, Elevation and
Section, 1979
Graphite and coloured pencils on paper
Royal Academy of Arts, London

Exhibited 1979
11

Edward Cullinan RA
(b. 1931)
Lycée Privé (Private Secondary
School), 1992
Black pen on tracing paper
Royal Academy of Arts, London

Exhibited 1993

Dame Zaha Hadid RA
(1950–2016)
Aerial View, Cardiff Bay
Opera House, Cardiff, Wales,
Competition 1994–1996, 1994
Acrylic on black cartridge paper
Courtesy of the Zaha Hadid Foundation

Exhibited 2016

12

(continued over)

Made in 1994, Zaha Hadid’s monumental
design for the (never realised) Cardiff Bay
Opera House was first exhibited in 2016 to
commemorate her untimely death.
Reminiscent of Russian Suprematist and
Constructivist paintings, this bird’s-eye
view is, at first glance, hard to read. Unlike
more traditional architectural drawings, it
represents an abstracted vision of the Opera
House and its waterfront setting.

Stanton Williams
Intangible, 2015
Jesmonite
Stanton Williams

Exhibited 2016
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Post-War Visions
In the decades following the Second World
War, the Summer Exhibition continued to be
the largest annual exhibition of contemporary
art in Britain, though it also came under
intense scrutiny during this period.
For some, the exhibition was a relic of a
bygone age which held onto the threads of
tradition. For others, it remained a prominent
showcase where press and public attention
were guaranteed.
The Summer Exhibitions of this period
represent the stylistic diversity of the art
world in the second half of the twentieth
century, capturing the heated debates about
figurative and abstract art.
Some of the most prominent British artists,
such as Henry Moore, Barbara Hepworth
and Francis Bacon, refused to exhibit at the
Academy.

4

While others, such as Stanley Spencer (who
returned to the Academy in 1950 having
resigned in 1935), Frank Bowling, Sandra
Blow and Elisabeth Frink, all exhibited major
works at the Summer Exhibition and were
part of the Academy’s process of adapting to
new directions in contemporary art.

5

List of works (clockwise in order of hang)

Pietro Annigoni
(1910–1988)
Queen Elizabeth II, 1955
Tempera grassa on Japanese paper laid on canvas
The Fishmongers’ Company

Exhibited 1955
Annigoni’s portrait, which had been
commissioned by the Worshipful Company
of Fishmongers, depicts the young and
recently crowned Queen Elizabeth II. A small
self-portrait of the Italian artist fishing (to
please the Fishmongers) can be seen in the
background.
The portrait, which continued the exhibition’s
long history of royal portraiture, attracted such
large crowds that the exhibition received the
highest number of visitors since the beginning
of the century.
6

21


Sir Alfred Munnings PRA
(1878–1959)
Does the Subject Matter?, 1953–
1956
Oil on canvas
The Munnings Art Museum, Dedham, Essex

Exhibited 1956
This is an unusual subject for Munnings, who
was primarily known as an equestrian painter.
It depicts his profound anxieties about the
Academy’s relationship with modern art.
Munnings had made his opinions public at the
Academy’s Annual Dinner in 1949 when, as
the retiring President, he gave an infamous
speech which was broadcast live on the radio
by the BBC.


7

Frank Bowling RA
(b. 1936)
Mirror, 1966
Oil on canvas
Tate: Presented by the artist, Rachel Scott, and their 4
children: Benjamin and Sacha Bowling, Marcia and Iona
Scott 2013

Exhibited 1966
Bowling’s monumental painting brings
together figurative art and abstraction. The
work can be seen as the artist’s response to
his time at the Royal College of Art, where he
had been a student.
Bowling was elected Academician in 2005,
nearly 40 years after he had first exhibited
this striking canvas at the Summer
Exhibition.

8

Ruskin Spear RA
(1911–1990)
Francis Bacon, 1984
Oil on board
Lent by the National Portrait Gallery, London

Exhibited 1985

William Roberts RA
(1895–1980)
TV, 1960
Oil on canvas
Aberdeen Art Gallery & Museums Collections
Purchased in 1960 with income from the Macdonald
Bequest

Exhibited 1960

9

Sir Stanley Spencer RA
(1891–1959)
The Farm Gate, 1950
Oil on canvas
Royal Academy of Arts, London

Exhibited 1951

Sir Peter Blake
(b. 1932)				

22

The Toy Shop, 1962
Wood, glass, paper, plastic, fabric and other materials
Tate: Purchased 1970

Exhibited 1965
“Pop art and abstract art have invaded”, wrote
the critic for the Daily Telegraph reviewing
the 1965 Summer Exhibition, signalling that a
stylistic change was under way.

10

(continued over)

A reduced-scale facsimile of an everyday
shopfront as well as an archive of Peter
Blake’s personal collection of childhood
memorabilia, this work was quickly recognised
as a provocative intervention in the familiar
milieu of the Academy’s summer show.

Sandra Blow RA
(1925–2006)
Green and Red Variations, 1978
Oil and collage on canvas
Royal Academy of Arts, London

Exhibited 1979

11

Euan Uglow
(1932–2000)
Nude, 1962–1963
Oil on canvas
Tate: Presented by the Trustees of the Chantrey
Bequest 1964

Exhibited 1964

John Minton
(1917–1957)

20

The Death of Nelson (after Daniel
Maclise), 1952
Oil on canvas
Royal College of Art Collection

Exhibited 1952

12

(continued over)

Based on a mural of the same name by
Daniel Maclise RA (1806–1870) in the House
of Lords, this work offers a dialogue with the
tradition of history painting that had been
a central feature of the Summer Exhibition
since the Academy’s foundation.
Adapting and omitting details from the
original, which was completed in 1865,
Minton highlights the tender moment when
the dying Admiral is cradled by his shipmate.

Dame Elisabeth Frink RA
(1930–1993)
Running Man, 1978
Bronze
The Executors of the Frink Estate and Archive

Exhibited 1979
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New Sensations	
Over the past two decades, the Summer
Exhibition has witnessed an important series
of changes, opening up to the energy and
impetus of a new, celebrated generation
of artists, and become less defensive in
its engagement with the concerns of the
contemporary art world.
It has been a site of fierce but productive
artistic, critical and political debate and
has witnessed exciting experiments in
the presentation of contemporary art,
orchestrated by co-ordinators such as Michael
Craig-Martin and Grayson Perry.
Thanks to such changes, the Summer
Exhibition has continued to renew and
revitalise itself, for both artists and visitors,
while maintaining the ideals set out by its
eighteenth-century founders.

4

List of works (clockwise in order of hang)

Gary Hume RA
(b. 1962)
Purple Pauline, 1997
Enamel on aluminium panel
Private collection

Exhibited 1998

R. B. Kitaj RA	
(1932–2007)

23

The Killer-Critic Assassinated by
His Widower, Even, 1997
Oil and collage on canvas
Astrup Fearnley Collection, Oslo

Exhibited 1997

5

(continued over)

This work was the centrepiece of a raging
and embittered installation that was directed
at the critics who had savaged a major
retrospective of Kitaj’s work at the Tate
Gallery, and whose vitriol, the artist believed,
had hastened the death of his wife, the artist
Sandra Fisher.
His artistic revenge is both visually explosive
and crowded with recondite literary and arthistorical references.
A self-portrait of Kitaj is superimposed upon a
figure who, taken from a painting by Manet,
fires into the monstrous, blood-bespattered
head of the eponymous ‘Killer-Critic’.

6

Sir Michael Craig-Martin RA
(b. 1941)
Reconstructing Seurat (Orange),
2004
Acrylic on aluminium panel
Private collection
On loan to Davis Art Museum, Wellesley College

Exhibited 2007
Michael Craig-Martin’s work is symbolic for
the fusion of tradition and innovation that has
characterised the Summer Exhibition in recent
years. Here, he reconstructs Seurat’s famous
‘Bathers at Asnières’ (The National Gallery,
London) for the age of the computer screen.
Within the outlines of its distinguished forebear,
great flattened planes of colour crackle and
vibrate with an electric intensity.

7

Yinka Shonibare MBE RA
(b. 1962)
Bunch of Migrants, 2016
Screen print with gold leaf
Courtesy of the artist

Exhibited 2016
25


Wolfgang Tillmans RA 		
(b. 1968)
Greifbar 1, 2014
Inkjet print on paper, clips
Courtesy of the artist and Maureen Paley, London

Exhibited 2014
The photographer Wolfgang Tillmans has
displayed a series of provocative and intriguing
works at the Summer Exhibition, including
this piece, which provided a vivid visual
counterpoint to a gallery of black-and-white
works curated by Cornelia Parker in 2014.
8

(continued over)

It was the first photographic work to be
awarded the prestigious Charles Wollaston
Award.

Cornelia Parker RA
(b. 1956)
Stolen Thunder III, 2015
Digital print
Jessie Ware

Exhibited 2015
At the 2012 Summer Exhibition, Cornelia Parker
took a clandestine photograph of a particularly
popular print by another artist covered in a
plethora of red dots indicating the sale of the
edition.
Parker then digitally erased the original print
and exhibited the photograph in the following
year under the title ‘Stolen Thunder (Red Spot)’.

9

(continued over)

In playful reference to the nature of
the exhibition, she continued exhibiting
photographs of her photographs in the
Summer Exhibition over the following years.

Christopher Le Brun PRA
(b. 1951)
Always Almost, 2017
Oil on canvas
Courtesy of the artist

Exhibited 2018

David Hockney RA
(b. 1937)
Double Study for ‘A Closer Grand
Canyon’, 1998
Oil on canvas
Royal Academy of Arts, London

Exhibited 1999
10

(continued over)

David Hockney has exhibited a succession of
spectacular large-scale works at the Summer
Exhibition. In 1999, his series of brightly
coloured, panoramic views of the Grand
Canyon took over an entire gallery, their
dazzling visual effects multiplied by the use of
large, angled mirrors.
His ‘Double Study’ contributed to this dramatic
display.

Tracey Emin RA
(b. 1963)					

56

24

There’s a Lot of Money in Chairs,
1994
Appliquéd armchair
Private collection

Exhibited 2001

11

(continued over)

This work exemplifies the ways in which the
Summer Exhibition responded to the groundbreaking exhibition ‘Sensation’ at the Royal
Academy in 1997. Emin, one of the stars of
‘Sensation’, was encouraged by the artist
Peter Blake to exhibit this work in 2001.
‘There’s a Lot of Money in Chairs’ exemplifies
Emin’s innovative and witty artistic practice,
transforming her grandmother’s armchair into
a deeply personal work of art.
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