
Bright areas 
Artificial or natural lighting, including intense changes 
due to sunlight
 
 
 
 
 

Dark areas 
Naturally darker spaces created by the architecture or lighting
 
 
 
 
 

Quiet areas
Spaces with little changing noise 
 
 
 
 
 

Noisy areas
Spaces where the architecture may emphasise the sound,  
there may be high levels of technology or unpredictable sounds

Touchable artworks
Artworks that may be gently touched

Sensory Map
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Seating 

There is limited seating inside the 
exhibition, marked in 

Portable gallery stools are located at the 
entrance to the exhibition. If you need 
help finding a portable gallery stool, 
don't hesitate to ask a member of staff. 

Lighting 

This exhibition is lit predominantly with 
natural daylight at the request of the 
artist The light levels in the exhibition 
may change significantly dependent on 
the weather and time of day. 

Artworks 

C/ean"ng VII and Cave are the only 
touchable artworks in this exhibition. 
These artworks are marked on the map 
with a @ symbol. Take care when 
moving through these artworks and 
note that some edges may be sharp. 
Please refrain from touching other 
artworks. 

Please mind your head as you move 
through this exhibition as there are 
many low-hanging works of art 
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EXIT 

RA Shop 

This exhibition exits through the RA 
Shop. This space has merchandise on 
table tops. There may be music playing 
and this area can become quite busy. 

Busy times 

This exhibition is typically busy at all 
times of day and can become crowded, 
especially at the exhibition entrance 
and in S/abworks, Early Works, Clearing 

VII, and Concrete Works. If you need 
assistance skipping the queue or 
exiting the exhibition, ask a member of 
staff. Please refer to the sensory map 
of the RA building for recommended 
rest areas for visitors needing to take 
a break 

Photography 

Photography is allowed throughout 
this exhibition. 



Antony Gormley (b. 1950) is a British 
sculptor. His work explores the relationship 
of the human body to time and space. 
Best known for his ‘bodyform’ sculptures, 
Gormley challenges and interrogates 
traditional notions of the presentation of the 
human figure in the history of Western art. 
Rather than monumentalising his subjects, 
he explores the body as a container for 
human experience, and the involvement of 
the viewer is integral to the meaning of the 
work. 

Throughout his career to date, he has been 
intrigued by the dark space inside the body; the 
human experience of life, death, growth and 
reproduction; and the relationship between the 
natural and built worlds. Gormley’s inventive 
approach to different materials and processes 
remains essential to the meaning of his work. 
Defying conventional approaches to sculpture, he 
resists realistic representation, preferring instead 
to construct environments that focus on the 
experience of the viewer. As he explains, ‘What 
I hope I’ve done is to completely remove the 
problem of the subject.’

This ‘drawing in space’, as the artist calls it, is 
made from approximately 8 kilometres of square 
section aluminium tube, coiled and allowed to 
expand until restricted by the floor, walls, and 
ceiling. The wild orbits of the line evoke the sub-
atomic paths of electrons, or the frenetic scribbles 
of a child. Clearing VII challenges the boundaries 
of sculpture: the space occupied by the piece 
and the viewer are one. No longer a single object, 
the work becomes a spatial ‘field’ (similar to a 
magnetic or force field, which is invisible yet 
charged). As we enter, we activate this ‘bundle of 
nothing’.

Visitors are invited to navigate this work by 
walking around the left side of it when you enter 
from Early Works. This path is wheelchair 
accessible. There are also areas where visitors 
can stand in the sculpture without entering it.  
Visitors may gently touch the aluminum tube as 
they walk around the sculpture. The aluminum 
tubes may transfer colour on to clothing and 
some have sharp wire attached to them.

Antony Gormley, Clearing VII, 2019. Approximately 8 km of 12.7 mm square section 16 swg aluminium tube, 
dimensions variable. Installation view, ‘Antony Gormley’, Royal Academy of Arts, London, 21 September to 
3 December 2019 © the Artist. Photo: David Parry / © Royal Academy of Arts

Matrix III is constructed from multiple sheets 
of recycled steel mesh. These metal grids 
are welded together to form 21 intersecting 
rectangular boxes of various sizes, with an 
invisible void at the centre. Suspended from the 
ceiling of the largest gallery, it has the appearance 
of an enormous thundercloud. The complex steel 
structure disorientates and distorts distance and 
perspective for viewers who navigate around and 
beneath it. This ambitious artwork was created 
specifically for this exhibition.

Visitors can walk around and underneath this 
work of art. Please do not touch or hang from it. 

Clearing VII Matrix IIIAntony Gormley

Antony Gormley, Matrix III, 2019. Approximately 6 tonnes of 6 mm mild steel reinforcing mesh, 7.1 x 9.3 x 
15.15 m. Installation view, ‘Antony Gormley’, Royal Academy of Arts, London, 21September to 3 December 2019 
© the Artist. Photo: Oak Taylor-SmithPortrait of Antony Gormley.

Photo by Benjamin McMahon



Host is a site-specific installation of 32,000 
kilograms of red clay mixed with 25,000 litres of 
Atlantic seawater. It entirely covers the floor of the 
second largest of the Royal Academy galleries. 
The room is filled to a height of 23 cm. Gormley 
describes the work as an ‘infection of the 
museum’ as the mix of organic material enters 
the built environment. Viewing Host is a sensory 
experience. It appeals to our senses of touch 
(humidity), smell, sight and sound, reminding 
us that we are subject to the conditions that 
surround us. In the same way, Host responds 
to its own environment, reacting over time to 
changing light and humidity levels.  

This is an organic artwork, as a result the smell 
and appearance may change throughout the 
course of the exhibition. The humidity of this 
artwork may cause a change in temperature in 
the galleries. Visitors must pass this artwork to 
exit the exhibition through the gift shop. If you are 
sensitive to smells, please ask a member of staff 
for an alternative exit. 

This artwork must be viewed from Drawings II. 
Please do not stand on the concrete platform in 
the doorway of Host for your own safety. 

Lost Horizon I is comprised of cast-iron 
bodyforms that stand upright, but are presented 
at different angles. Five of the 24 bodies 
‘stand’ on the ceiling, while 19 other bodies 
are dispersed on the floor and walls. Each cast 
weighs 630 kg, around ten times heavier than the 
weight of an average male of the same height. 
Although the figures give the illusion that they 
are effortlessly placed on the ceiling and walls, 
they are in fact fixed via a complex method of 
reinforcement made from steel plates and pins 
set behind the plasterboard surfaces.  

These iron bodyforms are created from six plaster 
casts taken of Gormley’s own body over ten 
years. He started casting himself in plaster in the 
early 1980s, which involves covering his entire 
body in cling film followed by plaster and scrim (a 
strong, coarse fabric) mixed with water. Creating 
the casts was a very physical process. He was 
helped by two assistants (one of whom was his 
wife, the painter Vicken Parsons) and had to hold 
himself in challenging poses for up to an hour 
and a half.

Please be mindful when navigating this room 
as some works of art are placed at head height. 
These sculptures are not touchable. 

Antony Gormley, Lost Horizon I, 2008. 24 cast iron bodyforms, each 189 x 53 x 29 cm. Installation view, ‘Antony 
Gormley’, Royal Academy of Arts, London, 21 September to 3 December 2019. PinchukArtCentre, Kiev, Ukraine 
© the Artist. Photo: Oak Taylor-Smith

Cave is sculpture on an architectural scale. At 
the doorway, you can choose to either enter a 
constricted passageway, or to navigate around 
the outside. From above, the jostling cuboid 
structures are revealed as a vast, hollow human 
form, crouched on its side. Here the body is 
transformed into a collapsed architecture that 
deliberately contrasts with the regular geometry 
and refined decoration of the gallery space. 
The acoustic quality of the hard, rolled steel 
produces echoes inside and reverberations 
outside. 

For Gormley, it is when we close our eyes that 
we most readily experience our body as a place: 
‘that experience of interiorised darkness is not 
so different to the darkness of the night sky; 
the darkness of the body and deep space are 
a continuum’. Inside Cave, the angular, winding 
cavern slows our passage through, and we must 
literally feel our way, relying on our senses to 
guide us through the darkness as soft shafts of 
light reflect off facets of the sculpture.

Visitors have the choice to navigate Cave by 
entering the sculpture from Concrete Works or 
walking around the outside. The interior is very 
dark, which some may find disorienting, and may 
not be suitable for those sensitive to enclosed 
spaces.  

 

Lost Horizon I Cave Host

Visitors will have to duck and crouch to move 
through the interior of Cave. There are sharp 
edges inside this work of art and visitors are 
encouraged to wear one of our hardhats when 
they enter the sculpture. 

If you feel comfortable entering the sculpture, 
visitors are strongly encouraged to navigate the 
passage by placing their left hand on the wall and 
feeling their way through it. Sounds and echoes 
may be amplified inside Cave. The sculpture is 
accessible to most wheelchairs. 

This sculpture is touchable but should not be 
climbed. Please ask a member of staff if you have 
questions or require more information. 

Antony Gormley, Cave, 2019. Approximately 27 tonnes of weathering steel, 14.11 x 11.37 x 7.34 m. Installation 
view, ‘Antony Gormley’, Royal Academy of Arts, London, 21 September to 3 December 2019 © the Artist. Photo: 
David Parry / © Royal Academy of Arts

Antony Gormley, Host, 2019. Buckinghamshire clay (51° 44’ 52.5” N 0° 38’ 42.6” W) and Atlantic seawater, 
dimensions variable. Installation view, ‘Antony Gormley’, Royal Academy of Arts, London, 21 September to 3 
December 2019. © the Artist. Photo: Oak Taylor-Smith



We offer accessible events for visitors with 
autism spectrum conditions, neurodiversity, and 
sensory processing difficulties. These include 
relaxed exhibition openings, artmaking 
workshops for families with children with 
SEND, and school workshops for students 
with SEND. 

For more information about upcoming events, 
please visit roy.ac/access 

Our temporary exhibitions frequently change 
throughout the year. We can provide a short 
sensory synopsis of any of our temporary 
exhibitions upon request.

Please contact the Access Team 
for more details.

#AntonyGormleyRA

Events Exhibitions

Share your experience

@royalacademyarts

@royalacademy

/royalacademy

/royalacademy

roy.ac/access royalacademy.org.uk

Contact

Access team
020 7300 5732 
access@royalacademy.org.uk 

Ticketing team
020 7300 8090 
tickets@royalacademy.org.uk 

From left: Photo by Justine Trickett; Installation view of the Summer Exhibition 2019 (10 June – 12 August)  
at the Royal Academy of Arts, London, showing Easy Tiger by Mach Brothers in the foreground. Photo:  
© Royal Academy of Arts / David Parry




