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The Royal Academy of Arts presents David Hockney: The Arrival of Spring, Normandy, 2020 comprising
a new body of work created by David Hockney RA during a period of intense activity at his home in
Normandy, charting the unfolding and progression of spring. The period in which these works were
made coincided with the beginning of the coronavirus (COVID-19) pandemic, when Hockney, along with
the rest of Europe and much of the world, was in a state of lockdown. Faced with an unprecedented and
disconcerting period, Hockney’s focus on the emergence of spring instead celebrates the natural world
and urges people, as he does himself in one of his frequently used phrases, to ‘love life’. This is the first
time the works have been exhibited, opening exactly a year after the works were made.
Hockney has been fascinated by conveying the passing of time through painting and the exhibition
presents over a hundred works that have been ‘painted’ on an iPad. Presented chronologically, the
works have been printed on paper at a large-scale and densely hung evoking a sense of emersion in
nature across three rooms in the Main Galleries. Hockney has taken inspiration from the Bayeux
Tapestry’s graphic and narrative form, which is located near to his home in Normandy and to which he
returns to view frequently.
In 2019 Hockney spent time in Normandy, prolonging his stay to capture spring in this rural corner of
France, knowing that it would differ from the spring he had witnessed, painted and drawn in Yorkshire
over the ten years between 2003 - 2013. Throughout his long career Hockney has explored a variety of
media in the making of art, as well as investigating the ways in which new technology can be
appropriated. The beginning of 2020 saw his renewed interest in the iPad, when a mathematician
updated the ‘brushes’ app on the newest model, tailoring it and developing many features in response
to Hockney’s specifications. This also enabled Hockney to capture his subjects rapidly, without needing
to set up the paraphernalia associated with painting or drawing.
In July 2020 he wrote, “I have been working this year, 2020, to depict the arrival of spring in Normandy.
This takes about three months, and I think it’s the most exciting thing nature has to offer in this part of

the world. When the lockdown came… we were in a house in the middle of a four-acre field full of fruit
trees. I could concentrate on one thing, I did at least one drawing a day with the constant changes going
on, all around the house. I kept drawing the winter trees, and then the small buds that became the
blossom, and then the full blossom. Then the leaves started, and eventually the blossom fell off leaving
a small fruit and leaves, this process took about two weeks, all the time I was getting better at my mark
making on the screen, eventually doing, à la Monet, the water lilies in the pond.”
Biography
Born in Bradford in 1937, David Hockney attended Bradford School of Art before studying at the Royal
College of Art from 1957 to 1962. Hockney’s reputation was established early, with his work featuring in
the Young Contemporaries exhibition in London, 1960; an exhibition seen as marking the arrival of
British Pop Art. He first visited Los Angeles in 1964, settling there in 1979 where he has since produced
a large body of work over many decades. David Hockney was elected a Royal Academician in 1991 and
appointed member of the Order of Merit in 2012.
Organisation
David Hockney: The Arrival of Spring, Normandy, 2020 is organised by the Royal Academy of Arts,
London in collaboration with the Centre for Fine Arts, Brussels (BOZAR). The exhibition is curated by
Edith Devaney, Curator of Contemporary Projects at the Royal Academy of Arts, in close collaboration
with the artist.
Exhibition Tour
Royal Academy of Arts 23 May – 26 September 2021
Centre for Fine Arts, Brussels (BOZAR) 8 October 2021 – 23 January 2022
Catalogue
The exhibition is accompanied by a fully illustrated catalogue. The book features new texts by William
Boyd, Edith Devaney, Managing Director and Curator, David Hockney, and the artist himself.
Dates and Opening Hours
Open to public:
23 May – 26 September 2021
10am – 6pm Tuesday to Sundays (last admission 5.30pm)
Due to the revised exhibition scheduling, this exhibition will be shown in the Main Galleries from 23 May
until 1 August, and then reinstalled in The Gabrielle Jungels-Winkler Galleries from 11 August until 26
September. The exhibition will include the same works in both locations.
Admission
From £17; concessions available; under 16s go free (T&Cs apply); Friends of the RA go free.
Tickets
Advance booking is essential for everyone, including Friends of the RA. All visitors must have a prebooked timed ticket to enter the building. Tickets can be booked in advance online
(royalacademy.org.uk) or over the phone (0207 300 8090).
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Publicity images can be downloaded via this link. By downloading the images, you acknowledge and
accept the terms and conditions found within the link. These images can only be reproduced to
illustrate a review or criticism of a work or report as defined by section 30 (i) and (ii) of the Copyright,
Designs and Patents Act 1988.
Social Media
Join the discussion about the exhibition online at:
Facebook /royalacademy
Instagram @royalacademyarts
Twitter @royalacademy
#HockneySpring
Safety measures
The health and safety of visitors and staff is paramount. Safety measures for visitors can be found on
the RA website: royalacademy.org.uk/visiting-and-safety-during-coronavirus.
About the Royal Academy of Arts
The Royal Academy of Arts was founded by King George III in 1768. It has a unique position in being
an independent, privately funded institution led by eminent artists and architects whose purpose is to be
a clear, strong voice for art and artists. Its public programme promotes the creation, enjoyment and
appreciation of the visual arts through exhibitions, education and debate.
The Royal Academy is an independent charity. It does not receive revenue funding from the government
so is reliant upon the support of its visitors, donors, sponsors, patrons and loyal Friends.
For public information, please print: 020 7300 8090 or www.royalacademy.org.uk
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18.05.21

